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TECHNICAL INFORMATION 

Country
: 
Singapore

Duration
: 
96 min 

Length
:
5 reels, 8682 ft. / 2646 metres
Year

: 
2010

Language
: 
English, Mandarin, Hokkien 

Subtitles
: 
English 



  
French

Image
: 
Colour
Format
: 
35mm 

Screen Ratio: 
1:1,85
Speed
: 
24 fps
Sound
: 
Dolby SR
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SYNOPSIS (short)

Just prior to 18-year-old En’s mandatory enlistment into the Singaporean army, a series of events and disclosures threatens to alter his world view forever. The taste of his first romance, the death of his grandfather, his grandmother’s worsening Alzheimer’s disease, his schoolteacher mother’s affair with an uptight military commander, and En’s newfound awareness of his late father’s student activist past all contribute to his decision to reevaluate the pieces of his life before they are erased by the tides of time.

SYNOPSIS (long)

En is an 18-year-old who has lost his father to cancer years ago. While waiting for his enlistment into the army, he has to put up at his grandparents’ place as his mother goes on a holiday with a new man in her life. 

As En soon finds out at his grandparents’ place, life cannot be put on hold indefinitely. He gets more and more involved with his grandparents’ lives – the routines his grandfather builds around his grandmother’s dementia and which his grandfather fears are no longer sufficient to support her worsening condition. At his grandparents’ place, En also discovers that there may be more to his father’s student activist past than his mother lets on and is determined to get to the bottom of the matter. 

As his family is drawn together in a sudden tragedy, En has to decide where his loyalty lies and stand up for what he believes in. But in a country where ideologies are forged on constantly shifting sands, he finds himself struggling to stay true to what he knows to be right. And in a family that prefers to forget, the sandcastles of everything he holds dear seem doomed to be washed away by the tides of time. 

DIRECTOR’S STATEMENT

National identity in Singapore has been forged through years of propaganda. Singaporeans are constantly reminded that our city-state has transformed itself from a Third World country to First World in one generation, and that freedom of expression and speech should be sacrificed for social stability and peace. One of the prime sites for nationalistic indoctrination is National Service, where male Singaporeans are conscripted into the military for two years. And yet among members of my generation, the experience has often bred cynicism and even apathy. The idea of defending the ideals of the nation has become abstract and remote.
I found myself asking a few questions while conducting research for the film. What did it mean for an earlier generation of activists to fight for this notion of a homeland, often at great personal risk? Whatever happened to their naïve ambitions and noble dreams? It seems to me that there has been some rupture or disconnect between my generation and the one that preceded us, where romantic idealism has been replaced by calculative pragmatism. 

At various times in the film, the character of En experiences a nagging emptiness, disorientation and even loss. But he embarks on a redemptive journey to understand his family’s background and by extension, his nation’s history. I believe this is a journey that many Singaporeans are beginning to make, in a country that is staring so hard at its future that it has become blind to its past. 

-- Boo Junfeng, writer/director

AN INTERVIEW WITH DIRECTOR BOO JUNFENG
Can you tell me about the origins of the project, and how it changed and expanded as you were writing the screenplay?
The inspiration for the original story came from living with my grandmother over the last few years of her life. I witnessed her memory deteriorating with dementia, how it turned her into a different person during her moments of delirium, and how it affected the dynamics of my family. The original story was aimed at addressing that pain, and the moral dilemmas associated with caring for an aged family member in Singapore. However, my grandmother passed away shortly after I had finished the first draft. While dealing with her demise, it felt impossible to continue with the original thread. I decided then to shift the focus thematically away from the illness and the pain it caused, to the idea of memory and how transient and mutable it is.

How did the historical material make its way into your narrative?

Although fictitious, the back-story of the family in the film was inspired by the political uprising of students in Chinese schools in Singapore, in the 50’s and 60’s. They were patriotic, anti-colonial and left-leaning. Students as young as 14 had ideological convictions that led them to boycott exams, organise rallies and stage protests. That kind of fervour is unthinkable for a Singaporean like me who was born in the 1980’s. It amazes me how different circumstances have become over just one generation. I believe it is a period in history Singaporeans should feel free to talk about.
In Singapore people commonly operate across several languages and dialects. How have you used that in the film?
There are traces of how we identify ourselves in the way we speak. Within the Chinese family in SANDCASTLE three languages are spoken and with varying accents. Grandpa, Grandma and Mother speak Hokkien (Fukienese) to one another, Father, Mother and En communicate in Mandarin, while En is most comfortable with English. There is a relationship between how En identifies with the past and the way he communicates with his family members. While it was my intention to reflect the parallel between the loss of language and the attrition of social memory in Singapore, it was also the only natural way the actors spoke with one another.
How did you find your actors for the main roles, and what was your process to prepare them for the film?
It was intentional to cast a mix of trained and untrained actors. Josh fitted the role of En perfectly because he looked 18, had an engaging presence on screen and was able to display a certain nonchalance that was essential to the character. He had never acted before and hardly spoke a word of Mandarin before rehearsals. We went through a month of workshops to get the tone of his performance right. The most delicate and complex relationship in the film is between mother and son. That is where we focused most of our energy on during rehearsals. Elena is a veteran actress who has been trained in both theatre and TV. It was very interesting workshopping with her and Josh; finding the chemistry between them.

This is your first feature – how is that experience different from what you've done before? 

It was a very steep learning curve for me. The most challenging part was in understanding the structure of a full-length narrative film, both as a writer and as a director. My experience from making short films gave me the technical knowledge in filmmaking and taught me how to work with actors. However, the development of characters and beats within the plot are very different. Fortunately, I have experienced mentors and advisers who were there to guide me along the way. I feel very grateful.

The title of the film alludes to the beach, and then it becomes a key recurring location. It suggests freedom and the limits or borders of a place.
The only way to escape the claustrophobia in Singapore is to look outwards. Even then, the horizon is constantly cluttered with ships. I thought it was interesting to place En in such a geographical context; his world and the things that he has been learning all his life exist within the confines of this island. And as he doubts the received doctrines with which he has been brought up, he only has enough courage to bring himself to the water's edge. 

From an interview by Ben Slater (an author, film critic and screenwriter based in Singapore)
ABOUT THE TEAM

Boo Junfeng (Director)
Boo Junfeng is one of Singapore’s most prolific young filmmakers. Since 2005 his short films have won several awards at the Singapore International Film Festival, including Best Director, Best Cinematography, Special Jury Prize, Special Achievement Award and twice for Best Film. He was also the first recipient of the McNally Award for Excellence in the Arts – the valedictorian honour of Lasalle College of the Arts – and the latest recipient of the Young Artist Award from the National Arts Council of Singapore. 

Trained in film schools in Singapore and Spain, his works often centre on themes of alienation, kinship, love and sexuality. His short films, as well as his segment in the omnibus feature film, LUCKY 7, have won him acclaim at numerous film festivals, including Berlin International Film Festival, International Film Festival Rotterdam and Clermont-Ferrand International Short Film Festival

Selected Filmography:
2010
SANDCASTLE
49th Cannes Critics’ Week

2009 
TANJONG RHU | short
59th Berlin Film Festival

24th Torino LGBT Film Festival

- Audience Award

2008 
LUCKY 7 | third segment, omnibus short

37th Rotterdam Film Festival

21st Singapore International Film Festival

2008 
KELUAR BARIS | short

21st Singapore International Film Festival
- Best Film, Best Director and Best Cinematography


31st Clermont Ferrand Short Film Festival

7th Asiana International Short Film Festival

- Kring Award

2007 
KATONG FUGUE | short

20th Singapore International Film Festival
- Special Jury Pize

30th Clermont Ferrand Short Film Festival


2006 
THE CHANGI MURALS | short


20th Singapore International Film Festival

2005 
STRANGER | short


18th Singapore International Film Festival

2005 
UN RETRATO DE FAMILIA | short


18th Singapore International Film Festival
- Best Film and Special Achievement Awards

Eric Khoo – Executive Producer

Eric Khoo put Singapore on the international film map with his first feature film Mee Pok Man (1995), which participated at the Venice and Berlin International Film Festivals. His second feature 12 Storeys (1997) was the first Singaporean film to be invited officially to participate in the 50th Cannes Film Festival (1997). 

In 2004, Eric directed his third feature Be With Me which was selected as the opening film for the Directors’ Fortnight Cannes 2005. The film has since won several awards overseas and has been invited to the Toronto International Film Festival, Telluride Film Festival, and Pusan International Film Festival amongst others.

In 2007, Eric received the highest arts honor, the Cultural Medallion, from the President of Singapore. In 2008, he was awarded the Chevalier de l’ordre des arts et des lettres from the French Minister of Culture. His latest feature film, My Magic was selected for Cannes official selection main competition in 2008.

Michael J. Werner – Executive Producer

Los Angeles born Michael J. Werner is a long-time veteran of the movie sales business, with nearly 30 years experience in international film sales and consulting, specialising in the Asia-Pacific region. With a previous focus on big commercial films, he handled international sales on such titles as DIE HARD 3, TALK RADIO and EVITA. Prior to joining Fortissimo, Werner’s consulting clients have included 20th Century Fox International, IBM, PolyGram Films and The Sunshine Group among other international producers/distributors. In 2006, he became an Executive member of The Academy of Motion Picture Arts and Sciences (the Oscars). Based in Hong Kong since 1995, Werner is the Chairman of Fortissimo Films.

Fran Borgia – Producer

Born in southern Spain, Fran Borgia studied filmmaking in London, Barcelona and Singapore. In 2004, he wrote and directed his first short film, Asia. He shot his second short film, Para Asia, in 2007. In 2008, Fran co-directed and produced The King Lear Project, a three-part theatre performance commissioned by KunstenFestivaldesArts in Brussels and the Singapore Arts Festival. In 2009, he wrote and directed Film – Faust for Singapore’s Esplanade Theatre Studios, a theatre production inspired by Goethe’s masterpiece.

He was the Producer and Editor for Here, Ho Tzu Nyen’s first feature film that was presented at the 41st Directors’ Fortnight, Cannes Film Festival 2009; and for the medium length film, Earth, presented at the 66th Venice Film Festival 2009 and the 39th International Film Festival Rotterdam 2010. He also produced Masala Mama, a short film presented at the 60th Berlin International Film Festival 2010.

Fran is the Founder of Akanga Film Asia, an independent production company based in Singapore. Sandcastle is his second feature length film as Producer. 

Gary Goh – Producer

A graduate of Royal Melbourne Institute of Technology in Mass Communication, Gary Goh started out handling regional sales for consumer licensing at the international network MTV Asia from 2001 to 2004. In 2005, Gary joined Zhao Wei Films, a film production house helmed by Eric Khoo. 

Since then, he has produced films like Royston Tan’s award-winning film 4:30, the box office hit 881, as well as Eric Khoo’s Cannes main competition entry My Magic and Invisible Children, directed by Brian Gothong Tan. He also co-produced Indonesia’s horror genre film Macabre by The Mo Brothers.

He is currently working on film projects that include Eric Khoo’s Chinese Rose, Boo Junfeng’s Sandcastle and a slate of horror films under the Gorylah Pictures label, collaborating with emerging genre filmmakers from Southeast Asia.  

Since joining Zhao Wei Films, Gary has also been producing television commercials and media content.

Darren Ng – Music Composer

sonicbrat aka Darren Ng, is a Singapore based sound artist and music composer whose electro-acoustic sound-bites have established him as one of the most sought-after sound and music composers in the local theatre, contemporary dance and international film and art scene. In recent years, Darren has started conceptualizing and producing installation performances, initiating collaborations between international multi-disciplinary artists as well as hand making semi-acoustic instruments and using them in his compositions and sound designs.

Darren won for Best Sound Design at the 6th & 8th Straits Times Life! Theatre Awards 2006 & 2008 respectively. He also received an Honourable Mention for Special Achievement for Best Sound at the 5th Straits Times Life! Theatre Awards 2005.

Sharon Loh – Director of Photography
Sharon Loh studied and specialized in cinematography in a film school in Barcelona. She worked on several short film projects as a Director of Photography. One of the short films, Keluar Baris, directed by Boo Junfeng won best cinematography in the Singapore International Film Festival 2008 under the short films section. To date, she has shot a few features including Lucky 7, a collaborative effort with 6 other cinematographers and directors, FLOODING IN TIME OF DROUGHT directed by Sherman Ong for the Singapore Biennale, and Invisible Children by Brian Gothong Tan.

James Page – Production Designer

James Page has most recently completed production designs for Ho Tzu Nyen: Earth, Zarathustra and H the Happy Robot, which have been screened at film and art festivals around the world, most notably Venice, Rotterdam, Hong Kong and the Art Asia Pacific Triennial. He also works in theatre: Theatreworks’ Diaspora, (Edinburgh International Festival 2009) and Vivien and The Shadows (Chapel Hill University USA 2008), as well as art direction for corporate videos and TVC. 

Lim Ting Li – Sound Designer

A long time collaborator of Boo Junfeng, Lim Ting Li is a sound designer and mixer based in Singapore. Her foray into sound for films started in 2004 and her notable works include omnibus feature, Lucky 7, In The House of Straw by Yeo Siew Hua and several award winning short films. She has also worked as a foley artist for several Singapore features including Royston Tan’s 12 Lotus, Kelvin Tong’s Men In White and Wee Li Lin’s Gone Shopping. She won the Best Soundtrack award in the 1st Singapore Short Film Awards in 2010 for Newton, a short film by Ho Tzu Nyen.
ABOUT THE CAST


Joshua Tan – En

Joshua Barker Tan grew up in ACS and graduated from Temasek Polytechnic with a diploma in Visual Communication in 2006. A designer by training and a writer by profession, he enjoys music, dark chocolate and a good scotch & soda. When not writing for Catalog Magazine, he plays bass in the band The Fire Fight. This is his first acting job. Like William Hung, he has had no professional training and has no regrets.

Elena Chia – Mother

A graduate from the Singapore Nanyang University, Elena is currently the artistic director, language coach and vice-president of Singapore I-Lien Drama Society. She is also a part-time radio DJ at a commercial radio station (Rediffusion), as well as a special contract TV actress.
An avid stage performer, Elena has portrayed leading roles in well-known foreign plays in Mandarin, such as William Shakespeare’s The Tempest. Her other performances include Wilderness, Home, Wang Zhao Jun, and Ruan Ling Yu. She also appeared in Anthony Chen’s short film, Ah-Ma, which won a Special Mention award at the 2007 Cannes Film Festival.

Bobbi Chen – Ying

Bobbi Chen is a professional dancer in Arts Fission, an Asian dance company based in Singapore. Bobbi started dancing at the age of 6 and has won awards in national dance competitions in China. She moved to Singapore when she received a scholarship. Bobbi has a deep appreciation for various forms of performing arts and has always been interested in exploring different characteristics in people. She has performed in many theatre and dance productions locally and internationally. Sandcastle is her first feature film.

Ng Jing Jing – Grandmother
Ng Jing Jing was born in Singapore in 1937 and has been acting on TV and in films since 2000. She has appeared in several other Singaporean films, including I Not Stupid (2002) and Money No Enough 2 (2008) by Jack Neo.
Samuel Chong – Wilson

Singapore’s very first bilingual TV host. Honed by many years of bilingual hosting in many high profile shows for both English and Chinese channels, he’s at home with English/ Mandarin/ Cantonese, which has made him a much sought after voice talent in the Asian market.

He is more recently known for his role as Billy Bong in the English TV sitcom Living with Lydia, starring the late Lydia Sum.

